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Capital disqualifies 

lingering tastes: as 

exchange for 

potentialities of arrival 

and placement, quarters 

relied on as tenement 

stipulations – enacting 

the exchange of materials 

as services. Hot 

champagne pours over a 

marble top. Whirl around 

with a skin around it 

throughout columns and 

appear sausagey.  

Horizontal curl. 

Preservation techniques 

for circular containment 

facilities of language-d 

gestures: happen-towards 

linked motifs, 

manufactured 

distribution dictated by 

the repetition of a 

singular object (how it 

corrupts its own form at 

the tension’s edge), 

scattered belles-lettres 

removed during 

processing, and the 

palpable coating of 

orientation in all of its 

plastic manifolds.  The 

most tactile manipulation 

of qualified farces, in 

accordance to the 

logistics of miscalculating 

a body as a corporate 

body: private notions of 

change and public 

notions of change, 

changing platforms and 

new dialogue, and 

finalized entrances 

confusing chance with 

changeable occupations. 

The table is overflowing 

with components. Burnt 

chocolate croissant, 



stiletto chain, citrus oil, 

onion-flavored rings, and 

placed, conveniently, 

pillars. Vertical curl. 

What is today but a pillar, 

or today is a pillar. What 

it takes to understand 

wine. Welcome farcical 

documents and 

intertwined corruptibility: 

the present mode of 

aesthetical inclination is 

the dominant strategy for 

reclaimed institutional 

prospects. Miscellaneous 

pastiche components in 

casing, stretched in 

distraught languages 

conceptualized by 

premium markets and 

pillared classes. What is a 

pillar in a site non-

existent to the streaming 

flow of capital imagery? 

Is it a hat? Is it a 

template? Is it a window? 

Is it a detour? Is it a book 

of patterns? Questioning 

the non-existence of 

location through imagery 

is in the servitude of 

reclining labor interests. 

Someone inserts 

chartreuse topics into the 

conversation. A study of 

objects in mirrors, a 

study of workplace 

leisure, a study of 

extended wrists playing 

dull rhythms over 

machinery, reveals, what 

is still questionable, the 

re-conceptualizing of the 

totality of downed time 

as a body’s exclusionary 

actions against capital 

interests. Large 

convenience industry 



imprints frame available 

space – in a still life – 

convoluting labels to be 

filthy, to muck up 

legitimate zones: allow 

orderly distinguished 

behaviors to be delivered 

in a timely manner, 

fading easily ghost-like 

across platforms of celled 

representations. Shirring 

franks. Inner plastic 

casing pretreated with 

laminated surface 

treatments. Describing 

visual objects has a 

unique set of 

requirements. 

Unavailable general 

works justify the 

accommodation of 

multiple levels of related 

information. Sun melts 

slab of brie down slab of 

marble. Do you have 

what it takes to 

understand wine? Fresh 

lemon juice dresses 

orange sea urchin roe. 

Oysters mill in blanched 

spinach. To be in the 

company of the piggish! 

Ontologically captured 

and contained: what is a 

thing if a thing is 

controlled by the 

vocabulary that dictates 

its external dialogue? To 

be in the wrath of a 

captivating conversation 

piece on being: an 

embracement of old 

versions of 

understanding being 

while unrolling the 

tendencies of controlled 

thoughts only to 

continually layer new 



movements thinly atop 

the amorphous and 

absorptive outer casing 

of monumental, 

previously-discovered 

elemental blocks. Novice 

virtual elements include 

amorous deductions of 

historical classifications 

of known motivators 

from the manufacturing 

of visual copy: 

charcuterie board and 

hung pheasant, 

conversations and fences 

manifest connections, the 

delayed response of a 

vacuum, an update from 

withering 

professionalism, a quince 

and tether, a rough ride 

on quartered pigment, 

disassembled chess pieces 

scattered table, routinely 

identical objects, and the 

dispersion of remote 

follicles dependent on 

the elasticity of doubling 

bodies. Older designs are 

rounded at both ends. 

Something seen so often 

regales taste’s obsolete 

recursion – the position 

of material dependency 

on documentation, 

embattled, allows for 

bitter holds on living 

through its experience. 

The language of objects 

is the fluidity provided by 

inaccessible space made 

readily available for 

occupation. There is a 

tendency for objects to 

live their languages. 

 

 



 

 

 

 

 

 

WRITTEN FOR PAUL BRANCA  

ON THE OCCASION OF HIS PIGGISH  

AT FRANKFURT AM MAIN IN BERLIN  

ON APRIL 26 2015 

 


